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PERFORMANCE NOTE

The melodica should remain offstage throughout the entire piece. Think of the melodica as
representing a muse, other inspiration, or the pianist’s internal thought process.

The pianist should more or less freeze during the fermatas, as if unsure of what comes next.

PROGRAM NOTE

This piece borrows its title from the fourth movement of Erik Satie’s Trois morceaux en forme de
poire. Just as Satie’s Trois morceaux takes inspiration and source material from his various other
compositions, this new piece excerpts two of Dale Trumbore’s art songs—“Sleeping Beauty” and
“Hazel Tells LaVerne”—from song cycle Snow White Turns Sixty. The new work plays with various
kinds of detachment: a jumpy, disjunct piano part; an art song accompaniment detached from
its vocal line, then fragmented further; and a pianist feeling detached from the music itself,

before receiving unlikely inspiration in the form of an unseen muse.



Jfor Piano Spheres, Los Angeles, CA

Premiered by Aron Kallay, piano and Vicki Ray; melodica
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